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Hello and welcome to our concert this afternoon in Tokyo! My name is Poppy, anq | mm gw_;__?_
current manager of the Oxford University Orchestra (OUO). I would like to thank yoy ,.
personally for coming to join us for this special collaboration concert with Orchestra MOT

we are so grateful for all of your support and have been really looking forward to our “111 '}1_.!__

to be part of organising such an incredible opportunity is an honour. I would like to th nl
everyone who has helped make this a success; Shun, Moeko, Sarah, Bradley and Vlole
the committee, OxReach for their fundraising support, all the Oxford University depar ..”.,,t.}ﬂ
and colleges that have helped us, Orchestra MOTIF for their hospitality and Keio Unnre y
for hosting us. A special thank you also to all our sponsors, without whom none of this w
have been possible. I hope you enjoy the concert! 3
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Thank you very much for coming to Oxford University Orchestra (OUO) Japan Chan ;

Tokyo Concert today. I would like to extend my deepest gratitude to everyone who mad
dream come true. '

The philosophy of this tour is “music is to Inspire,
myself, without doubt, believe that this is so true. My two alma maters — Keio a:nd OXf 1!';
OUO and MOTTF, and people in Fukushima — eg. El Sistema Japan — are connected th

about this serendipitous opportunity. And I sin
in our hearts and contribute to make the tie bel
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music, and I am feeling very emotional
hope that this tour will eternally remain
both countries tighter than ever.

Last but not least, I am profoundly thankfu] to 4] supporters and people involved in t | ¢
project. I cannot thank everybody enough for all of thejr support. I hope you enjoy th&
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Matt Burney

Director Japan of the British Council
Culture and Heritage of Britain Counsellor
in British Embassy
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On behalf of the British Embassy and British Council, I extend a very warm welcome
to all OUO members on the occasion of their visit to Japan.

[ am delighted that Oxford University Orchestra is partnering with Orchestra
MOTIF, founded by OUO alumnus Shun Hioki, to engage in outreach work with El
Sistema Japan to help improve the lives of children affected by the Fukushima disaster.

As an OUO alumnus (clarinet, 1989-92) I, myself, know from first-hand experience,
the huge benefits one can accrue from performing in a top class orchestra. Not only
does the experience deepen an understanding of the music being studied and
performed, it equips people with a range of transferable skills in communication,
listening and leadership to name but a few. These are exactly the skills that are required
for the 21st century in building bridges between countries and developing trust
between peoples around the world. It is wonderful, then, that OUO is here in Japan not
only delighting audiences with its world beating performances, but that its members
are here to make a real difference to the lives of people affected by the tragic events
following the Tohoku earthquake and tsunami of 2011.

Music and the arts have contributed to providing a very strong foundation for
relationships between peoples and nations to prosper; and, whilst the political and
economic landscape may change from generation to generation, culture and education
provide a bedrock - a constant - which usurps political divisions and fosters
understanding predicated on a desire to communicate through a shared, universal
language. The world needs more cultural relations if we are to build mutual trust and
understanding between countries. And I applaud Shun, OUO and its members for
engaging in this Japan tour which will facilitate an exploration of our commonalities —
and a recognition of our differences - to engender even deeper levels of trust between
Japan and the UK.

OUO was instrumental in my decision to forge a career in cultural and international
relations and I hope this visit might serve as a similar catalyst to its current members.
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Oxford University Orchestra with Orchestra MOTIF

* G. Holst (arr. by D. Coombes) / ‘Jupiter” from The Planets, Op. 32
» L. v. Beethoven ,/* Romance No.2 in F major, Op. 50 (violin solo: Shun Hioki)
» G. Butterworth /A Shropshire Lad
(intermission)
» G. E. Mason / Kintsukuroi (Golden Repair)
» E. Elgar (arr. by D. Coombes) /” Pomp and Circumstance March No. 5 in
C major, Op. 39 & “Nimrod” from Enigma Variations, Op. 36
» Y. Toyama ,/” Rhapsody for Orchestra
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Oxford University Orchestra with Orchestra MOTIF

* G. Holst (arr. by D. Coombes) / “Jupiter” from The Planets, Op. 32
* L. v. Beethoven /" Romance No.2 in F major, Op. 50 (violin solo: Shun Hioki)
» S. Verhelst (arr. by A. East) /A Song for Japan

(intermission)
Oxford University Orchestra with Soma Child Orchestra & Chorus
» E. Elgar /" Pomp and Circumstance March No. 1 in D major, Op.39
» Folk Song of Soma / Soma Bon-Uta
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Conducter

Cayenna Ponchione
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Originally from Fairbanks, Alaska, Cayenna Ponchione is a UK-based conductor
committed to environmental activism through the arts and the promotion of gender and
ethnic equality in conducting and composition. In addition to her post as Associate
Conductor of the Orchestra of St John's, Cayenna is the music director of the
GrassRoots Festival Orchestra in New York. In 2015 she was selected by Marin Alsop
to participate in an exclusive conducting masterclass with the BBC Concert Orchestra,
and as a graduate student was twice selected as a participant in the Oxford
Philharmonic Orchestra's conducting masterclasses, receiving coaching from Valery

Gergiev.
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Concert Master (OQUO)
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Ellen Dunn
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Dunn was born in 1998 in Surrey, England. She began learning
the violin with Corry Stapel at the age of 6. Ellen has been a
member of both The National Children’s Orchestra and The
National Youth Orchestra of Great Britain, playing with them at
the BBC Proms amongst other venues around Britain. Ellen is
currently in her third year studying Music at New College,
Oxford where she holds an Academic and Instrumental
Scholarship, whilst studying violin with Krysia Osostowicz in
London. She is the current Leader of Oxford University
Orchestra, with whom she performed Strauss® Also Sprach
Zarathustra at the Sheldonian in 2018.
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Concert Master (Orchestra MOTIF)

Meiko Osawa
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Meiko was born in 1993 in Nagoya, Japan. She began
learning the violin with Suzuki-method at the age of 4. She
graduated from Tokyo University of the Arts with several
awards for distinguished students. She has won various music
competitions both nationally and internationally, including
the 64th All-Japan student music competition and Euro-Asian
competition in Italy where she won the first prize. Her
musical leadership of Orchestra MOTIF has attracted many
audiences since 2014,
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OUO-MOTIF concert programme notes

Today’s programme - from the musicians of Orchestra MOTIF
and the Oxford University Orchestra - has been built to reflect the connection
of Japanese and British music that the performers represent.
The programme spans many genres of orchestral music,
from Romantic English composers to contemporary Japanese.
We also include the Asian premiere of a fantastic piece, composed by

a current Oxford University student, based on a Japanese form of pottery art.
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I “Jupiter” from The Planets, Op. 32

Gustav Holst (1874-1934) composed Jupiter in the
autumn of 1914 following the outbreak of The Great
War just a few months earlier. Despite attempting to
enlist for military service, Holst did not form part of
the war effort as he was declared unfit due to his poor
eyesight. Holst would have to wait a number of
years, until after the war, for the premiere of his suite
The Planets in 1920. Work on The Planets was done
whilst Holst was a teacher at Saint Paul’s Girls’
School, London where he was director of music.

The individual pieces were described by the
composer as “suggested by the astrological
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significance of the planets” and he stressed thatth ,
was no connection with the deities of classical _' ;‘_‘ £
mythology “If any gulde to the music is rcqu:red' he
Holst, “Jupiter brings jollity in the ordma:y sensa k-
and also the more ceremonial type of rejoicing
associated with religions or national fesnwtles” i

The name ‘Jupiter’ provides the etymology of th -
English word Jowa] -_*-.--

1921, Holst used the tune at the heart of Juplter __ e
setting for the lyrics “I vow to thee, my country”. |
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I Romance No.2 in F major, Op. 50 (Solist : Shun Hioki)

The soloist for this performance — Shun Hioki — is
particularly fitting for the occasion as he represents
the Anglo Japanese connection that runs throughout
the concert. Hioki studied at both Keio and Oxford
Universities as well as founding Orchestra MOTIF
and playing with OUO before presenting the idea that
has culminated in today’s performance.

Ludwig van Beethoven (1770-1827) is thought to
have composed his Romance for Violin and
Orchestra in F major around 1798 (before the
composition of Romance No 1) at the age of 27,
although it was not published until 1805. Beethoven
had moved to Vienna at the age of 21 to study under
Joseph Haydn, however Haydn had departed to
England by 1794. Mozart was recently deceased
when Beethoven moved to Vienna. It was widely felt

B Shun Hioki profile

that Beethoven was a natural successor to Mozart, his
early compositions — including the Romances —
reflect this feeling. It is thought that one of the two
Romances may have been intended as a lyrical
second movement for the aborted violin concerto in
C Major.

Composed in rondo form, the solo violin opens
with a graceful cantabile melody, although this
Romance also has its dramatic moments such as the
second episode exploring various minor keys. The
elegance of the cantabile writing has made the piece
a perennial favourite among soloists. The piece
closes with the lovely effect created by the echoing
of the violin’s final descent in the woodwind and
then the strings.

o [ g e e

Shun Hioki was born in Tokyo in 1993. He began learning the violin at the age of three. His first teacher was Mr.Shigeyoshi Shibuya, and
then Prof.Akiko Tatsumi since 2007. He won the first prize at the national student music competition in Japan. In 2012, he established
Orchestra MOTIF, and has engaged in various outreach programmes and concerts. He has succeeded in hosting four recitals in Tokyo, Paris
and Oxford, all gained very favorable reputations. He graduated from Keio University and University of Oxford (St.Cross College).
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A Shropshire Lad

A composition from George Butterworth (1885-1916) fits
pertectly in to today’ s programme through a number of
connections. Butterworth was a friend of Holst who studied at
Trinity College, University of Oxford before enlisting to the
army upon the outbreak of war in 1914. The promising
composer lost his life to a sniper during the Battle of the
Somme in 1916 and is now remembered on the famous
Thiepval Memorial in Northern France having been hastily
buried on the battlefield by his men. Whilst an undergraduate
at Oxford, Butterworth became president of the University
Music Club (the precursor to the University Music Society to
which OUO is now affiliated).

Butterworth’ s orchestral rhapsody (1912) is an epilogue to
the songs that he composed as a setting for Housman’s A
Shropshire Lad poems. The nostalgic nature of the music
serves as a reminder of “The lads that will die in their glory
and never be old” including Butterworth himself. This quote is

a line from poem 23 of the A Shropshire Lad collection (A. E.
Housman, 1896).
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Kintsukuroi (Golden Repair)

Kintsukuroi is a short orchestral work by Grace-Evangeline
Mason, a young, British composer. Mason composed
Kintsukuroi in 2016 whilst studying composition at the Royal
Northern College of Music where she held a scholarship. Having
graduated in 2018, Mason is now studying at Somerville
College, University of Oxford. We are delighted that OUO and
Orchestra Motif will be performing the Asian premiere of her
work this evening.

Mason writes that the work is “based on a Japanese form of

pottery art in which broken pottery is mended back together with

gold instead of glue. This creates individual, fragile golden

seams across the pot as they naturally occurred. In this piece,

Grace-Evangeline Mason
TVAR-ZT 7/ P2V p 4 Vv

fleeting and delicate lines encircle the opening above a dark,
undulating texture that builds until it suddenly breaks, which
resembles the shattering of the pot. Growing out of this, a
constant and iridescent soundworld is created to reflect the
intentions of the art form; it has been made more beautiful for

having been broken.”

22 FEL) (ADLAWY)

GREVIIEVATFIANERMK. Z VA A-Z T 7V Vs AL )
IC Lo TEM AN WA =T AT D7D DIEMT T AAM VY VIX E
V)= EBAILy VIEFHFD 2016 EICZ O ZEIL £ L72,2018
FEICREL BERZIFYZATA—FREFITAIVAL Y VIZEATWY
F5 A2, 000 A =7 AT MOTIF AAZOMDT TV 7 Wi %2 F
7oA ERETHELIESTVE T,

ALV NFZOMICUTOIAY M HFETWET [ COEMIZ BN
72t AR O DNIZEZ > TEETAHARDOM ZEoRIZ Ik
OWTHDIPNTVET . COZMMBEEEIL, TP EIHTHRICAE

e oot oo FNADL) I I TEA R E0O% XHEMBICHLE T, SOfE
Mason adds an image of her BT F ML 2B R VB R IR AR 5305 B KO XS
OWpaILEE. A7) T B 2 OB AN BRI O LD IR ST 5 T,
VeI E B 2 E-THihe FAICHARRONTVWEE T FOMBEOLICIX, e IR 2T

AT DFAM ENELVDHDIZRD W) TOZE MR OB MEL 3 X9 7%,

B TP EP TR IRV o TnET .

09




" Pomp and Circumstance March No.5 in C major,
Op 39 & “Nimrod” from Enigma Variations,Op. 36

Edward William Elgar (1857-1934) was a self-taught
English composer from humble beginnings. His marriage
to the daughter of a senior army officer led to her being
disinherited by her family due to his lowly social
standing. Elgar struggled to achieve success until he was
in his forties when he published his Enigma Variations
which became immediately popular both in Britain and
overseas. Elgar is regarded as a characteristically English
composer, however his work shares much in common
with the Central European traditions of the time.

Pomp and Circumstance March No 5 is the last
published of the series which includes Pomp and
Circumstance March No 1 which is traditionally included
in the final sequence of the Last Night of the Proms
concert, sealing its place as a symbol of British patriotism.
The work’ s connection to British culture is also evident
due to the title being a quote from William Shakespeare’s
Othello as a part of Othello lamentingly bidding farewell
to his soldier’s profession.

March No 5 was published in 1930, 29 years later than
its more famous predecessor. However, the piece was
certainly sketched much earlier as Elgar produced no
completely original work following the death of his wife,
Alice, in 1920. The Ordnance Survey map, on which the
composer jotted down the main theme of this march as he
was motoring through Gloucester, still survives.
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The six-eight time-signature imparts a rhythmic swagger
on the march which never falters. The Trio theme adds a
typical Elgarian tinge of mellow nostalgia to the score.
The march was premiered in The Queen’s Hall, London to
a sold-out audience of around 2,500 people under the
baton of Sir Henry Wood. The Daily Telegraph reported
that “No recent announcement can have given greater
pleasure to a vast number of people than the promise of a
new Military March by the Master of the King’s Music”

Enigma Variations was composed by Elgar at the end of
the 19th century. Elgar described the genesis of this work
as “‘commenced in a spirit of humour & continued in deep
” having begun his inspiration improvising at
a piano, on an autumnal evening, with a cigar in hand, and
weary from a day’s teaching. Each of the variations in his
work is attributed to the persona of a friend of Elgar’s.

Variation 9 (Nimrod) is reminiscent of a conversation

seriousness.

between Elgar and his close friend August Jaeger. Jaeger
being the German word meaning ‘hunter’ and Nimrod
being ‘the mighty hunter’ from Genesis 10. The
conversation was a long and eloquent one on the topic of
the superiority of Beethoven’s slow movements. August
Jaeger was a German-born musician who sustained Elgar
more than anyone else - besides Alice - through his severe
and frequent periods of depression.
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~ Rhapsody
J for Orchestra

Yuzo Toyama (b.1931) is a contemporary J apanese
composer who is heavily influenced by the works of Barték
and Shostakovich. Koddly is also a notable influence for
Rhapsody for Orchestra due to his use of the traditional
melodies of his homeland as a source of inspiration for
orchestral writing. This 1960 work is based on Japanese

folk songs and freely juxtaposes traditional Japanese
instruments with the conventional orchestra. Toyama

premiered Rhapsody himself, as the conductor of the NHK
Symphony Orchestra on their 1960 world tour.

Three distinct sections appear in the music. The trumpets
set the mood for the march-like opening section before the
stark contrast with the melodic second section of a
beautiful flute melody introduced by delicate bells. The

final section begins abruptly with the percussion before the
full orchestra builds to a climax.
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The Oxford University Orchestra (OUQ) is Oxford conductors include Peter Stark, Daniel Harding and

University’s premier student ensemble and has Jan Latham-Koenig. OUO performs three times each
provided decades of top-class opportunities to players year in the historic Sheldonian Theatre in the heart of
at the University. The orchestra is the flagship Oxford, thrilling audiences with grand works. OUQO’s
ensemble of the Oxford University Music Society, performances delight audiences and receive critical
and as such its instrumentalists are selected from the acclaim; we hope that you are equally entertained this
very best the University has to offer, including a large afternoon.

number of former members of the National Youth “...remarkable for blazing brass effects, wind solos...
Orchestra of Great Britain and BBC Young Musician and thrilling string playing...”

competition finalists. OUQO invites a guest conductor ““...technical, emotional and dramatic challenge that
for each of its concerts, as well as showcasing the young musicians carried with precision and
professional soloists such as Steven Isserlis. Guest passion.”
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Orchestra MOTIF was established in 2012 and
consists of over 200 players from different

universities, engaging in various outreach
programmes, charity tours, family concerts etc
throughout Asia, having hoped that this orchestra
would be a motivation of our lives, and named this
orchestra “Orchestra MOTIF”. Orchestra MOTIF
performs concerts on average once a year and
performs with professional conductors and soloists.
They aim to take music out to students and young
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people, to inspire them and give them an opportunity
to participate in music that they otherwise may not
have had.

The orchestra has participated in charity tours,
giving music workshops and performing concerts in
Myanmar and Cambodia. In addition they partnered
with El Sistema Japan in an outreach project in
Fukushima and performed alongside local students in
their memorial concert.
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Viola

Cello

Flute
Oboe

Clarinet

Horn

Trumpet

Emily Boyle
Poppy Brown
Ellen Dunn

Shun Hioki
Imogen Lawlor
Christine-Marié Louw
Christopher Mcdonald
Katalin Oldland
Vanessa Schreiber
Violetta Suvini
Annabel Bainbridge
William Emery
Adi Jacobson
Alice Sprinkle
Holly Jackson
Sarah Jenkinson
Poppy Miller
Sarah Mattinson
Emily Crichton
Tetsuhiro Isaji
Thomas Dixon

Oxford University Orchestra (QUO)
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Bradley Young
Lydia Watson
Nicholas Budd
Zerlina Vulliamy
Matthew Ward

Trombone Alexander East

Felix Fardell

Joseph Smales
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Sarah Jenkinson
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Violetta Suvini
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Orchestra MOTIF

Violin KEFEEXK T Meiko Osawa

SR

Misa Kasahara

/NLELKFE  Reina Koyama
H %5 #k#EF Mayuko Hiyoshi
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Yuki Matsui
Takuya Yura
Saori Ikemoto
Kaho Sawada
Ryohei Itoh
Moe Omiya
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UESES!
At =5 BH P

Ayane Okamoto
Milan Kawamura

Asuka Kitajima

Flute  fitJ4&E Kazuma Ikarashi

A B A
Oboe  AEMET

Airi Hosokawa

Yuiko Kurasawa

Clarinet JEHIZEEHE  Emiri Hida
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N
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Tuba  KFMF

Percussion A I11ZE H
S
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Moe Oga

Yuhei Hashimoto
Yuta [gawa
Shohei Nagasawa
Mitsuki Uchiyama
Yusuke Komano
Manan Machida
Juri Saito
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Masashi Yamagami
Natsumi Hada
Reina Koyama
Yuki Matsui
Himawari Kano
Daichi Mitsuzawa
Shun Hioki
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“sakurachirashi”
Japanese traditional pattern
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The Vice Chancellor of the University of Oxford
The Clubs and Societies Office of the University of Oxford
Insurance Department, University of Oxford
OxReach

Christ Church College, University of Oxford
Corpus Christi College, University of Oxford
Exeter College, University of Oxford

Keble College, University of Oxford

Lady Margaret Hall, University of Oxford
Magdalen College, University of Oxford

Merton College, University of Oxford

New College, University of Oxford

St Edmund Hall, University of Oxford

St Hilda's College, University of Oxford

St Hugh's College, University of Oxford
University College, University of Oxford
Wadham College, University of Oxford

And many those who supported this project
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Organised by

Endorsed by
Special cooperation with  Keio University / El Sistema Japan / Asubito-Fukushima / Orchestra MOTIF

Oxford University Orchestra
The Japan-British Society / Btitish Council

With special support from Daiwa Lease Co., Ltd. / The Great Britain Sasakawa Foundation / Daiwa Anglo-Japanese Foundation

Supported by

English/Chinese school "PRESENCE" / Shakr Inc. / The Belacqua Charitable Trust / Telecomsquare, Inc.
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